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INTRODUCTION

The land as source and sustenance has been axiomatic since humankind first walked the earth. As such, it has functioned as a wellspring for both
spiritual and remporal needs, and remains a fundamental of our existence despite the fact that contemporary society has significantly distanced itself from
its basic roots.

Landscape as a genre of its own has come to assume a legitimate and respected place in the annals of picture making, although relatively speaking this
is a recent development in the long continuum of visual expression. Photography, having now marked its sesquicentennial, has brought its own image-
making properties to the land and the physiognomy of the American landscape, with its wide variation of countenance, has proven a rich source of subject
matter. In the process of viewing and, for the photographer, making such images, an awareness of nature’s own timeless and inexorable agenda emerges
in contrast to human imperatives regarding the narural environment.

Historically, cur sense of ourselves as a people and a country has derived to a great degree from the land and its availability on such a vast scale. The
motif of manifest destiny continues to define the American character in an important way, even if it is now largely 2 remnant of the nineteenth century
territorial expansion movement.!



It is only now, in the latter part of the twentieth century, that we are coming to realize the infinite is finive, with the continual growth in industry and
resource development, and the ever-increasing pressures of population on the land.? While the philosophical ideal of the American wilderness remains
alive, the reality of such untouched and “untamed” landscape is fast fading.

As a result, it is to the land set aside in trust, which our predecessors had the foresight to secure (beginning with Yellowstone in 1872), and which photog-
raphers helped to facilitate with their early images of topographical splendors, that we most often turn to enjoy the pleasures of our diverse American
landscape. Thus, while this is not a publication about our system of parks and preserves, in and of themselves, these nonetheless remain as primary places
in which to experience the natural landscape. In one sense, then, these photographs form a collective statement about that which should be most cherished
and protected from the incursions of man and technology.

The landscape, and in particular the western landscape, should not be considered without also considering the Native Americans who held first claim
to this continent. Where our approach to the land has been one of possession and proprietary self-interest, theirs has culturally been one of temporary
tenancy and custodianship. The earth traditionally has been viewed as an entity in its own right to be respected and revered as one of the all-powerful
elements. It is impossible not to sense something of this ancient truth while viewing the results of the physical forces thar created an object as incomparable
as Delicate Arch, for instance, which stands as a singularly impressive icon to geologic time. .




The western territory of frontier legend and mythic propertion is, of course, only one part of the American landscape. Other areas of the country offer
their own regional landscapes as unparalleled as this signature area in their respective terrain. The photographer has intended this survey as a broader,
more inclusive look at the abundant variety of land encompassed within our national boundaries. By way of example, who among us can deny the ageless
dominion of the Adirondacks of New York State, or the majesty of the Alaskan territory, or even the seemingly unbounded wetlands of the southern
Florida Everglades as not also worthy of conternplation.

In discussing these images of the land, it should also be noted that the photographs offer a wide-field, panoramic approach to the image, which has
had various uses in the history of photography. Though only occasionally applied to the uninhabited landscape as central subject, the expansiveness of
the American landscape, especially as it initially greets the European eye, seems to invite this grander view. It is a more demanding format, however, in
that not every scene lends itself automatically to this elongated proscenium frame, for reasons ranging from the presence of people and their marks on
the land to the given land forms themselves. This has made for a more measured production on the photographer’s part. Mevertheless, there are instances
when open spaces and sweeping vistas are striking features of our indigenous landscape. In these complementary circumstances, there is an inherent felicity
with which the panorama captures and conveys the essence of such places.
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