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INTRODUCTION 

It's with great pleasure and wann feelings that 
we welcome many of the alumni of our young 
Master of Fine Alts program back to Stony 
Brook with this exhibition of their work at the 
University Art Gallery. 

In September of 1986, our first MFA class 
members started their three-year, 60-bour 
professional program with us. This first cycle 
graduated in 1989 (two were transfer students 
and received their degrees in 1988) and 
included students who bad done their 
undergraduate work in schools as diverse as 
Brown University, the Berlin School of Fine 
Alts, and the School of the Art Institute of 
Chicago. Our students since have come from 
all comers of the United States, as well as 
from Canada, Mexico, Denmark, India, 
Taiwan, Korea, and other countries. They have 
gone on to teach, curate, write, direct, and 
exhibit in as many places. 

They are a felt presence in the New York art 
world, and I see them and their work often as I 
visit galleries and museums and arts agencies 
in New York City. Frequently now, when I 
open the many exhibition announcements that 
arrive in tl\e mail, I see one or two from our 
former - or current! - MFA students at 
galleries in San Francisco, or Chicago, or 
Cincinnati, or New York. And of course 
they're in cyberspace, too. In the 13 years 
since we admitted our first class, I share with 
my colleagues the feeling that we have built a 
graduate fine ans program that can stand 
among the best, and we're growing stronger 
and adding facilities, versatility, and capacity 
every year. 

We have recently recruited faculty in 
electronic media, created a Laboratory for 
Technology and the Arts, and have begun an 
interdisciplinary curriculum between the 
Departments of Art, Music, and Theatre Ans. 
Across from the entryw'ay to th.is exhibition, 
you will see a computer studio under 
construction for these three depanments, with 
arts-dedicated hardware and software. The 
Department of Art itself is engaged in 
searching for additional faculty in various 

areas of studio and art history and criticism 
and is working toward funding a newly 
renovated, independent building, dedicated to 
graduate studios, galleries, teaching areas, and 
an electronic lab for undergraduate and gradu
ate use (not to mention a Cafe des 
Artistes!). Without the strong performance of 
our MFA program and its alumni, none of this 
would have been feasible. 

At this point, our MFA program has become 
almost self-screening. By the time applicants 
see our requirements, speak with us, and send 
in their applications, we know we are getting 
students committed to a research university 
environment for their advanced fine arts 
training; that they have elected a three-year 
rather than two-year program, with liberal arts 
and thesis requirements, and that they are 
committed to testing themselves in the center 
of the world of art in a program whose faculty 
has many active ties to that world. 

And, proportionately, in terms of the number of 
our graduates and the youth of the program, we 
have among the best employment and most suc
cessful professional entry records in the area. 
So there is a particular closeness in the greeting 
we extend our former MFA students, and we 
welcome the work many of them were able to 
send us. It's good to see both again, and we 
hope to go on doing so for a long time to come. 

Mel Pekarsky, Director 
M.F.A. Program 

There are two secrets to the success of Stony 
Brook's young M.F.A. program. The first is its 
coexistence within an Art Department that hous
es both studio and art history/criticism programs. 
Stony Brook offers an intellectual rigor that pre
pares artists for the demands of the postmodern 
an world. The second is leadership. Stony 
Brook's studio faculty, under the direction of 
Mel Pekarsky, exemplify the responsibilities and 
careers of that world. I am proud to be Chair in 
a Department with colleagues such as these, and 
I offer my congratulations to both faculty and 
former students on their extraordinary successes. 

James Rubin, Chair 
Department of Art 
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l pyc Snt. 1999 
Cbcrry •-ood. 36 • 60. )2" 

LUBA ANDRES 

33 • 22 • J6, 199S·99 
S1ccl, 111ained glass. caulk, plasiic: 5hcccs, 

1ncrnl 1ncsh. and drc-ams. ca. 84 x 36 it 36" 

1991 VICKIE ARNDT 
• 

Ilia.MI. 1998 
~1ixcd mcd:i.t. 20 x 4 x 3"' 
(noc in c.x.h1bition) 

1992 

1993 



GREG BRYSON 

"'"'pt [Q('W, 1997 
Oil and olkyd on plywood. 15·~ ' 4S·!!" 
(no< In Cllhlblllon) 

CATHLEEN CAVANAGH 

•Demro~ 1998 
Tcmiooc11. 26" hlah 
(DOC in exhibidon) 

1997 

1998 

.JOHN C. CASPER 

DxrmTm I 1998 
Stoneware. acrylic, and copper, 

84x24x 12" 

KELLEY DEAN 

Wprkjng dta'flnp for Ant'tucbtcn. 1999 
Three seasoned ind cured toa,s wi lh 

p.imps. water. $lainles!I ~eel bowls. ind 
fuzzy buttons, 48 .. hil{h 

1988 

1997 



DIAMANTINA GONZALEZ 1996 

Bonds and Bouodadn, 1 m 
Enc:aus1ic and a,okl lcar on canva_~ 
on "'ood. S4 x 28" 
(not in exhibition) 

BERTHA STEINHARDT GUTMAN 1991 

If M115jc. Jk. !ht.}~ood_ oCJ..oxt. 
flay On. 1'ay Op PIMY On, 1998 

Oil on linen, 28 x JU' 
(not in exhibition) 

AALIYAH GUPTA 

I .i(t stdts , 1. 1995 
ChatCQal and ch3ll: on paper, 28" 17:.<'' 

BRENDA HANEGAN 

Railrwf Rddn Crpm 0uttm, NY. 1998 
8 bet and • ·hitc phocograph. 8 x I er 
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PATRICIA HUBBARD 

l!WJ:, 1998 
G!:l1.Cd ccr:unic-. 11 x 11 •· 
(llOI in exhibilion) 
Photo credit: Cl998 Jc:IY S1urgcs 

R.O. KELLEN 

D•c O blccth·c Tongue:, 1994 
Oil on canvas. 11 x 14" 

1994 

1992 

NATHAN .JAPEL 1998 

HEE.JUNG KIM 1994 

ll'tddjny Album I, 1995 (detail) 
Handmade book: beOOsandcloth. 17 x 27 x 3'" 



KIRSTEN KUCER 1995 

JULIE LARSON 1993 

Pia lo a Ppkt. 1998 
Mixed media, IS.. high x 12"' diameccr 

SALLY KUZMA 

Diam Cor My Father 1999 (det.JI) 
Digital instaJlation 

MARCIA NEBLETT 

Tht ~t11sidan 1998 
\\'oodcut. 22 x 9'' 

1994 

1998 



WILLIAM OBERST 

\Vnman Standing O )'tr Mao. 1998 
Oil oncanvas.1 2-1/4 x 10"-

.JASON PARADIS 

PoSt0 ln1n1ortal!ty, 1998 
~1i.xcd media, approx. 300 x 480 JC 240" 

(noc in ex.hibi1ion) 
Pho10 credi1: G 1998 Mixi~ Hicks 

1997 

1998 

MAUREEN PALMIERI 
0 

MABI PONCE DE LEON 

A 11s1ra1 ~tr;sooo19mja 10 

Palalronia. 1997 
Oil ()n C-<ln\';\$, 63 X 27" 

1993 

~ 
1999 

1992 



.JOHN READY 

K!q & IJc:k. 1.998 
t.1u,cd media. 73 x 22 x 18"" 

DAN RICHHOLT 

Uptl!IH( Ffgurr, 1998 (dC'tail) 
Aluminu1n and polye!>lCT m.in. 76 x 36 ,_ IS'" 
(no1 in cxhibhioa) 

1990 

1994 

ERWIN REGLER 1988 

Apris minuit. 1995 
\\'eldcd i.cocl. 24 x 22·112 x 23·1/4 .. 

.JEFFREY STURGES 1993 

~1..illilill 1.1.1.1m. lll lUIJIJlJllll llllti i•l• 

iii liliii l~l~IE 
Tunnel ll'all SUdrtledt:11.Sloekholm, 1998 
Ekt:K"Olot prin1, 17 x 21 '' 
Court.ts)' Galeric Sonia Za.nMtt:M.-ci, OeDC'\11 



CHRISTOPHER A. YATES 1992 

Nishi tlltbt l'94 
Mixed media, 32" 11 " 4-
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197S FACULTY BXHIBmON 
1976 MICHELE STUART 

RECENT DRAWINGS 
SALVATORE ROMANO 

1977 MEL Pl!KARSKY 
JUDmt Bl!RNSTl!IN 
lll!RBERT BAYl!R 

1978 LEON OOLUB 
JANET FISH 
ROSEMARY MAYl!R 
THI! SIS'Tl!R CHAPEL 

1979 SHIRLEY GORELICK 
ALAN SONFIST 
HOWARDENA PINDEU. 
ROY LICHTENSTEIN 

1980 BENNY ANDREWS 
ALEX KATZ 
EIGHT FROM Nl!W YORK 
ARTISTS FROM QUl!ENS 
OITOPIENE 
STONY BROOK 0, THI! STIJDJO FACULTY 

1981 ALICE Nl!l!L 
SS MERCl!R: 10 SCULPTORS 
JOHN UTl'LE 
IRA JOEL HABl!R 
LEON POLK SMm! 

1982 FOURSCULPTORS 
CEC!LABISH 
JACK YOUNGl!RMAN 
ALAN SHll!LDS 
nm STONY BROOK ALUMNJ INVrrA110NAL 
ANNMcCOY 

198l nm WAR SHOW 
CEtAMIC lllROCl1'.lNS: A CCMEMFORARY CNFSMFN 
CINDY SHERMAN 
THI! FACULTY SHOW 

1984 BERNARD APTEKAR: ART AND POUTICS 
!!RIC STALLER: LIGHT YEARS 
NORMAN BLUHM: Sl!VEN FROM THI! SEVl!NTIES 
EDWARD COUNTl!Y 1921-1984 
CARL ANDRE: SCULPTURE 

1985 LEWIS HINE IN EUROPE: 1918-1919 
FRANCl!SC TORRES: PATHS OF GLORY 
HOMAGl!lQ BOLOTOWSKY: 19lS-1981 
FREEDOM WJTHIN: PAIN'I1NG BY JUAN SANCHl!2J 

INSTAU..A110N BY ALFREDO JA.AR 
ABSTRACT PAIN'I1NGS REDEFINED 

1986 Kl.EEG!!: METAL SCUU'1URI! 
TOBY BUONAGURJO: SEl£CIED WORKS 
YANG YAN-PING and ZENG SHAN-QING 
EIGHT URBAN PAINTERS: CON'J'l!MPORARY 

ARTISTS OF nm !!AST Vlll.AGI! 
TV: nlROUGH nm LOOKING GLASS 
WOMEN AfmSTS Of THI! SURREAUST MOVl!MENT 

1987 HANS BR.EDER: ARCHETYPAL DIAGRAMS 
MICHAEL SINGER: RlnJAL Sl!RJl!S RETELLINGS 
JUDmt DOLNICKIROBERT NATKIN 
MARGAR.ET BOURKE-WHITE.: THI! HUMANITARIAN 

VISION 
MEL ALl!XENBl!RG: COMPUTER ANGELS 
STl!lNA AND WOODY VASULKA: THI! WEST 

1988 THI! FACULTY SHOW '88 
ROBERT WHITE.: Sl!Lf.CTl!D WORKS 1947-1988 
LEE KRASNER; PAINTINGS 19*1984 
EDGAR BUONAOURJO: Pl!RMUTATION AND 

EVOLUl10N 1974-1988 
JOAN SNYDER CQI I FCTS JOAN SNYDER 

1989 ROBERT KUSHNER: SILENT OPERAS 
HERMAN Ofl!RRY: PAINTlNGS 1984-1989 
HAlitAN An nm GRAHAM COLLECT10N 
FIBER l!XPLORA110NS: NBW WORK IN FIBER ART 

1990 PRINTS BY PRlNTMAKl!RS 
Krr-YIN SNYDER: l!NRJCO IV 
FANTAS"llC VOVNJl!S 
POETIC LICENSE 

1991 FREDERIC AMAT and ROBERTO JUAREZ 
ADOIJ'H OOl1Ul!B: EPIC ART 
THI! MONOl'YPES OF ADOLPH OOl11JEB 
THI! FACULTY SHOW '91 
NBW TRADmONS: THIR11lllN toSPANlC 

PHOTOGRAPtlERS 
1992 JUUUS TOBIAS 

REUBEN KADISH 
CITYVIEWS 
GEORGI! KORAS 

1993 CONCE'TS WTI1! NOON 
WARREN BRAND'r. A Rl!'T1!0SPECT1Vll 
JOHN A:R.R.EN: lMAOES FROM NAl\IRE 
WOOD 

1994 PAPER WORKS 
ROBERT JUOlENBURG: A8STRACI' l!XPRESSJONJST 
THI! FACULTY SHOW '94 
MAURA SHEEHAN: DORA: BIG GIRLS OON"T CRY 

199S l!JGHTEEN SUFRlUC AfmSTS 
PAT HAMMERMAN and BURT HASEN 
ART AND Tl!CHNOLOGY 
PRIVATE ARl'IPUBUC ARr. PHOl'OORAPHS FROM 11IE 

COLLl!CTIONS OP CmBANK AND JOHNSON & 
JOHNSON 

1996 JOHN HULTBERG, VINCllNI' Pl!Pl, and 
EDVINS STRAUTMANIS 

ROGEJt ARRANDALI! WILLIAMS: THI! AMERICAN 
TERRAIN 

KEml SONNIElc ORIENTAL-OCCIDl!NTAL 
1997 1EXT AND IDENITnY: 12 WOMEN/12 ARI1STS 

TERENCE NETI1:R: VISIONS AND REVISIONS 
FACULTY SHOW 1997 
NEW POSSIBIUl1ESll 997 

1998 LONG ISLAND ARTISTS: FOCUS ON MATERIALS 
LIUANA PORTER; ARTE POETICA 
ASIAN AMERICAN ARTISTS: CROSS· 

CULTURAL VOICl!S 
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