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My paintings are an exploration 1 
•f tbe relationahip one has with 
the w• rld as well as a search f or 
meanin~ i n a time constantly 
rendered me aningless. Through the 
use of repetetive figures and a 
histerically based Tisual language, 
the work sim~taneously accepts 
and queations the very h i story 
which gave birth t o i t . 
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I work rn charcoal tor the rower of the blackness 
and the deen , endless void lt can re~resent. 
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!NJROPUCTION 

This ll)()iibltlon is the thirteenth in a tradillon of 
shOWS by students graduating from the Stony Brook 
Art Department's Master of Ane Arts Program. Now In 
Its fifteenth year, the program has attracted top 
students from across the country and around the 
world. Of course. the location near the excitement of 
New York City is one factor in this success. That 
prOJdmlty (and a direct train connection), without the 
dally pressures of study in the City, malce8 Long 
Island's North Shore the best of al geographlcal 
worlds lor artists. Our outs1anclng, lntemallooaly­
known faculty has undoubtecly bMfl attracted by 
slmilar teatures, as wel as by the opp0<1Unity to teach 
highly qualified and motivated advanced studenl$. 
Any graduate program is a partnership of 
professionals - some younger and less experienced 
who have come to leam, and others, olde< and more 
practleed, who engage them in a dialogue from which 
all emerge strengthened. . 

Any MFA curriculum combines rigor with freedom, 
but Stony Brook's is unique in several ways. First, It Is 
connected with the Art Department's slightly older a.nd 
also unique program ln the hlsfory of art, theory and 
criticism. Nowhere else are advanced studio and art 
history and critlclsm students able to benefit from each 
others' courses and ideas. Second, proximity to New 
Yori< City makes it possible lor our stude.nts to do 
Internships In practically 8"'f area of the art world and 
to Immerse themselves in it during their course of 
study. Fl.nally, Stony Brook's MFA offers oppo<tUnities 
tor students themselves to be teachers. That 
experience requires a lewl of articula- and 
sharing that can o.nly sharpe.n oommu.nicalMI el<ills 
which by definilk>n u.nderiie the artistic ente<priae. 

The stude.nts In this yea(s exhibition exemplify the 
range and qualily of the Stony Brook MFA program. 
They ar~ from different backgrounds and different 
parts of the country. Their artistic concerns differ just 
as widely. They have succeeded In a rigorous 
program. yet each presents a clear direction and a 
stro.ng personal consistency and presence. It Is 
almost hard to Imagine that they all pursued the same 
course of study. Yet the point Is precisely that Stony 
Brook's MFA can foster and strengthen remarkably 
diverse and distinct individuals. Within its framework, 
stude.nts are able to grow to a level of maturity. and 
their wort< reaches toward a quality that poises them 
o.n the threShofd of the professio.naJ art world. It is here 
that they deYetop the coherence and resilience so 
necessary to ~te in that world, qualities that build 
o.n the talent and interests that are their own. The 
purpose of an MFA program is thus no better 
embodied than by the first success an exhibition such 
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as this o.ne 1'81198ls. For where else can an ambitious 
young artist be both challenged by demanding 
teachers, discussion, and projects, and yet obtain the 
extended period for the Intellectual concentration and 
protracted artistic path effectively? Thus, while 
congratulating our students who are graduating, we 
may also take pride in Stony Brook's contribution. The 
success of that partnership can be witnessed In this 
yea(s show. May tt prosper! 
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