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RAOUL 
HAGUE 

Walnut - St!ptt!mber, October, November, Decembt!r, 1990 
Walnut, 42 x S4 x 38" 
Courtesy Lennon. Weinberg, Inc., New York. NY 

I cut the mass into fragments and I move in it. One can 
orchestrate in the wood - I don't have a clear idea when I 
start. I am not a conceptual artist. So you begin. You stare 
at it, and finally you have to do something. You are not 
mak-ing a story out of it. You make a cut. From then on it 
follows. Like the jazz musician, music comes out of you. 
You make one cu-t. then you become intimate. That thing 
becomes humanized, a being. It becomes a part of my life 
for the next three or four months . 

Excerpt from interview conducted by Paula Giannini, 
"Art International," Augus!/September 1981, p. 16. 

Abandoned and Rew<>rk~d. 19$2 - 1988 
Walnut, 56 x 48 x 34'" 
Courtesy Lennon, Weinberg, lnc .• New York. NY 



EDWARD 
MAVER 

Qu<ulrel. 1987 
Woodlath over-framework. 32 x 32 x 8' 
Project location: Socrates Sculpture Park, 

I..ong Island City. NY 
(n<>I in exhibition) 

Woocljigures in1por1an1ly in all my work. Six installation projects created over 1J1e past ten years are represented 
by documentary photographs; all of these woodlath structures were intended to have a limited lifespan; all of 
rhe1n have been dismantled. 

I a1n preocc111Jied ~vi th etnploying reconfigurable. repetitive n1odules and building ephe111eral, large scale 
structures~ physically accessible to the viewer and sired 10 a specific location. whose for1n arises fro1n the lin1i1s 
imposed by factors of 1i1ne. spa.ce. 1narerial, location, and budget. 

Callipygia •·uggests a heightened level of fragiliry and an increasingly linear and skeletal presence. It was 
specifically developed for this exhibition; some or all of its components may be used again in other installations. 

Porto/an. 1985 
Woodhnh. stacked (dispersed 

components) 
Project location: An Museum, 

University at Albany (SUNY) 
1 (not in exhibition) 
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Untitl~d #2. 1993 .. 
Iron. wood, and glass. 37~ x 13 x 6" 
(trot in ahibitit>n) 

ZDENO 
MAYERCAK 

Untitle.d #I , 1993 
l_ron and wood. 56 x 6 \h x 7" 
(not In exhibition) 



CATHERINE 
MURRAY 
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Rwch, 1993 
Walnu1 , spn1ce, paint, and a:raphitc, 

30xl3x9" 
Lene by the arti.st 

Shrug. 1993 
Walnut. pine, and paint, 

S9 x 19 x 14"' 

For several )'ears I have worked with natural tnaterials. placing 
tht!m in juxtaposition with hard·edgt!d forms which I made 
from a variety of materials, generally milled wood of various 
kinds. I hoped to explore the tension exis ting between the found 
and the fabricated. 

I now work with found wood exclusively (a walnut limb hit by 
lightning, an apple tree sacrificed for development, an old 
spruce post lying at the dump . . .). Tiit! m ove toward gestural 
for1n hos allowed me to develop new nretaphors while continu· 
Ing my e.xploration of that tension (poetry) between mental 
history and biological reality. 

Lent by N0nna B . Marin, C.pc Split, ME 



JAMES 
SURLS 

Art - what a challenge! What does it mean? What does it say? What is it symbolic of? What does it represent? 
Why should we look and listen when we are in its presence? Before I start to work on any piece of art I ask 
myself these questions. I want my art to have meaning; to say something, to be symbolic and represent something 
of me. My art is a slice of my being. It is about what I refer to as "human phenomenon. " I assume that what 
is important and profound to me, also has meaning and importance to others. Within the art lies the answers. 
Art will not lie, it will only tell you the truth. 

N;ghl Blooming, 1993 
Oak and Sctocl, 36 x SS x 37 .. 
Courtesy Marlborough Gallery. Inc .. 
• NYC 
(n<>t in 4Xhibirion) 
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